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Philip L. Hale whose painting entitled "Roses" is 
reproduced as a frontispiece to this number of The 
American Magazine of Art is the son of the late Rev. 
Edward Everett Hale and a native of Boston. He 
studied at the Art Student's League of New York, and 
under J. Alden Weir; at the Julian Academy, and the Ecole 
des Beaux Arts in Paris, and he has for some years been 
an instructor at the Boston Museum School and in the 
Pennsylvania Academy of Fine Arts. His paintings are 
distinctly individual, invariably of subjective interest 
but of dominant artistic value. He is one of the painters 
of today who seems to hold with Mr. Kenyon Cox that 
the first business of the painter is "to create a beautiful 
surface, beautifully divided into interesting shapes, 
enlivened with noble lines, varied with lovely and har- 
monious colors." In other words his pictures are charm- 
ingly designed and skillfully executed — subtle but at the 
same time tangible — colorful but with values nicely ad- 
justed and reticent with all. "Roses" which was shown 
in the Guild of Boston Artists' exhibition at the Boston 
Museum of Fine Arts recently, is a characteristic example 
of Mr. Hale's work, — a painting of great charm. 
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